.). In the Author's Note, Lodge acknowledges that latitude: "Small World resembles what is sometimes called the real world, without corresponding exactly to it" (n.p.). His novel openly deploys Eliot's mythical method, "a way of ordering, of giving a shape and a significance to the immense panorama of futility and anarchy which is contemporary history" by superimposing the logic of myth -specifically, of the Fisher King myth -on contemporary events and circumstances. This association is anticipated by the fact that the novel begins by quoting the opening line of
I would call the former "campus novels" because they tend to revolve around campus life and present young adult comedies or dramas, most frequently coming-of-age narratives. The latter I would designate "academic novels" because they feature those who work as academics, although the action is rarely confined to a campus, and they portray adult predicaments in marriage and home as well as the workplace, most familiarly yielding mid-life crisis plots. (561-562) 2 According to Fredric Jameson, nostalgia is an intrinsic part of romance, typically "nostalgia for a social order in the process of being undermined and destroyed by nascent capitalism, yet still for the moment coexisting side by side with the latter" (158). Many academic novels evince this kind of nostalgia for a more favourable time, when market forces did not dictate the fate of academia. 3 Williams's survey of academic fiction written over the past few decades in the U.S. distinguishes five strands depending on whether it veers towards a more panoramic view of society than had previously been customary in campus-bound novels such as the three mentioned above, towards dramatisations of the postmodern condition or the culture wars of the 1980s and 1990s, or whether it focused more narrowly on the professor as, typically, professional middle-class white male contending with various existential crises and occasionally with deprofessionalisation. Williams's approach is "a sociology of genre, looking at the specific history and development of the academic novel and deciphering how it responds to American culture" (578).
